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EXHIBITIONS 


Calendar of New York Exhibitions. See 
page * 
IN THE GALLERIES. 
New York. 


Blakeslee Gallery, 358 Fifth Avenue—Early 
English, Italian and Flemish paintings. 

Julius Béhler, 34 West 54 St.—Works of 
art. Old paintings. 

Bonaventure Galleries, 5 East 35th Street— 
Rare books and fine bindings, old engrav- 
ings and art objects. Choice paintings. 

Canessa Gallery, 479 Fifth Avenue—An- 
tique works of art. 

C. J. Charles, 718 Fifth Avenue—Works of 
art. 

Cottier Galleries, 3 East 40th Street—Rep- 
resentative paintings, art objects and 
decorations. 

Durand-Ruel Galleries, 5 West 36th Street 
—Ancient and modern paintings. 

Duveen Brothers, 302 Fifth Avenue—Works 
of art. 

Ehrich Galleries, 463 Fifth Avenue—Perma- 
nent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Avenue— 
Selected old and modern masters. 

The Folsom Galleries, 396 Fifth Avenue— 
Selected paintings and art objects. 


P. W. French & Co., 142 Madison Avenue— | 
em- | 


Rare antique tapestries, furniture, 
broideries, art objects. ; 

Gimpel and Wildenstein Galleries, 636 Fifth 
Avenue—High-class 
works of art. 

J. & S. Goldschmidt, 580 Fifth Avenue—Old 
works of art. 

E. M. Hodgkins, 630 Fifth Ave-—Works of 
art. Drawings and pictures. 

Holland Gallery, 500 Fifth Ave.—Modern 
paintings. es 

Katz Galleries, 103 West 74 St.—Paintings, 
engravings, etchings and framing. Special 
agents for Rookwood potteries. 

Kelekian Galleries, 275 Fifth Avenue—Vel- 
vets, brocades, embroideries, rugs, pot- 
teries and antique jewelry. i. 

Kieinberger Galleries, i2 West 40th 5St.— 
Old Masters. 

Knoedler Galleries, 
Paintings of Dutch and Barbizon Schools, 
and early English mezzo-tints and sport- 
ing prints. 

Kouchakji Fréres, 1 East 40 St.—Rakka, 
Persian and Babylonian pottery, rugs. 

Macbeth Galleries, 
Paintings by American artists. 

Montross Gallery, 550 Fifth Avenue—Se- 
lected American paintings. Early Chinese 
paintings. 


Moulton & Ricketts, 12 West 45 St.—Amer- 


ican and foreign paintings. Original 


etchings. 


Frank Partridge, 741 Fifth Ave.—Antique | 


furniture. Chinese porcelains. 

Louis Ralston, 567 
class paintings by early English and 
Barbizon masters. 

Henry Reinhardt, 565 Fifth Avenue—Old 
and modern paintings. 

Scott & Fowles, 590 Fifth Avenue—High- 
class examples of the Barbizon, Dutch 
and early English schools. 

Seligmann & Co., 7 West 36th Street—Gen- 
uine Works of Art. 

The Louis XIV Galleries, 257 Fifth Avenue 
—Portraits, antique jewelry. Objets d’art. 

Arthur Tooth & Sons, 537 Fifth Avenue— 
Carefully selected paintings by Dutch and 
Barbizon artists. 


H. Van Slochem, 477 Fifth Avenue—Old | 


Masters. 

H. O. Watson & Co., 16 W. 30 St.—Works 
or art. Period furniture. 

Yamanaka & Co., 254 Fifth Avenue—Things 
Japanese and Chinese. 


Boston. 


Vose Galleries—Early English and modern 
paintings (Foreign and American). 


Chicago. 

Moulton & Ricketts—American and foreign 
paintings. Original etchings. : 
Henry Reinhardt—Old and modern paint- 

ings. 
Albert Roullier—Original etchings. 


Germany. 


Julius Bohler, Munich—Works of art. High- 
class old paintings. 

Galerie Heinemann, Munich—High-class 
paintings of German, Old English and 
Barbizon Schools. 

J. & S. Goldschmidt, Frankfort—High-class 
antiquities. 


old paintings and) 


556 Fifth Avenue—| 


450 Fifth Avenue— 


Fifth Avenue — High | 


|G. von Mallmann Galleries, Berlin—High- 
class old paintings and drawings. 

| Dr. Jacob Hirsch, Munich—Greek and Ro- 

| man antiquities and numismatics. 


| London. 


P. & D. Colnaghi & Obach—Paintings, 
drawings and engravines by old masters. 

Dowdeswell & Dowdeswell, Ltd.—Fine old 
masters. 

R. Gutekunst—Original 
etchings. 

E. M. Hodgkins—Works of art. 

Knoedler Galleries—Paintings of Dutch and 
Barbizon Schools, and early English mez- 
zotints and sporting prints. 


engravings and 
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Netherlands Gallery—Old masters. 


| Wm. B. Paterson—Early Chinese and Per- 
| sian pottery and paintings. Selected pic- 
| tures by Old Masters. 


|Persian Art Gallery, Ltd.—Miniatures, MS., 
| bronzes, textiles, pottery, etc. 


|Sabin Galleries—Pictures, engravings, rare 
books, autographs, etc. 


Sackville Gallery—Selected pictures by Old 
Masters. 


Shepherd Bros.—Pictures by the early Brit- 
ish masters. 


Arthur Tooth & Sons—Carefully selected 
paintings by Dutch and Barbizon artists. 


Martin Van Straaten & Co.—Tapestry, 
stained glass, china, furniture, etc. 


Paris. 


Canessa Galleries—Antique art works. 
M. Demotte—Antiques, works of art. 





THICKNESSE, 
Gains 


An historic portrait recently imported by the Scott & Fowles Co. 





= 


Dr. Jacob Hirsch—Greek and Roman an- 
tiquities and numismatics. 


AN IMPORTANT GAINSBORO’. 
Tl » f | ‘ne Se; a or “al of a 
Seethiacans’ Gideeka tails at en. _ The fu 1 length seated portrait of Mrs. 

lhicknesse 


by Gainsborough, repro- 
Kelekian Galleries—Potteries, rugs, . 6 


broideries, antique jewelry, etc. 


em- ; : 
duced on this page, and recently import- 
Knoedler Galleries—Paintings of Dutch and ed by the Scott and Fowles Company, is 
Barbizon Schools, and early English mez- 


one of the most celebrated works of the 
zotints and sporting prints. 


| English Master. The portrait comes from 
the collection of the late Charles Wert- 
and|, . ; ° , ° 
|heimer, and is one of the very few of 


Kleinberger Galleries—Old Masters. 


Kouchakji Freres—Rakka, 
Babylonian pottery. 


Persian 


ae ‘ d : (jal iT *s canvase thich hear ; 
Reiza Kahn Monif—Persian antiques. rainshorough’s canvases which hears his 
Arthur Tooth & Sons—Carefully selected | 


paintings by Dutch and Barbizon artists. 


full signature. In addition to its beauti- 


ful and characteristic quality and ex- 
pression, the canvas has a most inter- 
It is a presentment of 
the third wife of Governor Thicknesse, 
when she was Miss Anne Ford, and the 
artist painted in the background a Viol 
de Gamba, the same which played so im- 
portant a part in the painter’s life story, 
and which was the cause of his removal 
from Bath to London. 

The Viol was much coveted by the 
artist, who offered a hundred guineas for 
it. The instrument was given him on 
the understanding that he would paint 
the portrait of Governor Thicknesse as 
a companion to that of his wife. How 
he did not paint the portrait and returned 
the Viol de Gamba is another story. 


esting history. 


GRIGSBY COLLECTION SHOWN. 

A private view has been held during 
the week of the collection of Miss Emilie 
Busbey Grigsby at her residence, 660 
Park Avenue, preparatory to a public ex- 
hibition and sale at the Anderson Auc- 
tion Rooms, Madison Avenue and For- 
tieth Street, during January. 

The collection includes many beautiful 
examples of modern art in the furniture, 
appointments and decorations of the 
house, together with jades, snuff bot- 
tles, silver and miniatures, noticeable 
among the letter being those by Isabey, 
Dumont, Cosway and Ferdinand Bol. 
Several interesting tapestries are in the 
bedrooms, and in the dining room are 
rare rugs, embroideries and paintings. 

The carved ivory throne chair of the 
| House of Savoy is a unique feature of 
| the drawing room, while the library and 
| dining room contain church silver, vest- 
|ments and lamps, together with Miss 
| Grigsby’s personal silver and desk and 
| table accessories. 


AN ART LAW SUIT. 

A correspondent writes from Paris 
that the widow of the engraver, Louis 
Proverd Roty, who died about a year 
| ago, has recently won a law suit which 
| has interest for New York collectors. 
| M. Roty had sent to the Brussels Ex- 
/position a medallion and twenty de- 
? . | signs for which a price had been fixed 
A WINSLOW HOMER SOLD. , of $500 for the medallions and $100 each 

The galleries of Henry Reinhardt| for the designs. Mr. Archer M. Hunt- 
have sold Winslow Homer’s “Sunlight|ington, of New York, bought the lot 
on the Coast” to Mr. Edward Drum-|and paid a deposit, as the medallions 
mond Libbey of Toledo, O. The can-|could not be shipped until the exhibi- 
vas, which measures H. 30 in., W. 4814 | tion closed. Mme. Roty objected to 
in.. was formerly in the collection of Mr.|the sale, as she understood the price 
John G. Johnson of Philadelphia. It was| fixed) was for insurance only, and 
shown in the Homer Memorial Exhi-| brought suit against the state to pre- 
bition at the Metropolitan Museum and| vent delivery. The Minister of Fine 
is illustrated in Wm. H. Downs’ work| Arts replied that Mr. Huntington re- 
on Winslow Homer. fused to cancel the sale as he had al- 
ready presented the works to the 
American Numismatic Society. The 
court decided in favor of Mme. Roty 
and ordered the officer in charge to de- 
liver the goods to her on the penalty of 
a fine for each day they were delayed. 


| 
| 


bor ugh. 


Mrs. “Jack” Gardner has in her art 
museum at Fenway Court a rare piece 
of jade for which it is said the Chinese 
government offered $50,000. 
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CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 

Berlin Photographic Co., 305 Madison Ave. 
Works by Charles Conder to Dec. 24. 

Brooklyn Institute of Arts and Sciences, 
Eastern Parkway—Open daily. Admis- 
sion Mondays and Tuesdays, 25 cents. 
Free on other days. 

Century Club—Paintings by Birge Harrison 
to Dec. 31. 

Cottier Gallery, 3 East 40 St.—Early 
Chinese Pottery. 

Cosmopolitan Club, 143 E. 33 St.—Paintings 
by Arthur B. Davies to Jan. 1. 

Charles Galleries—Spanish arms and armor. 

Durand-Ruel Galleries, 5 West 36 St.— 
Paintings by Monet to Dec. 23. 

Ehrich Galleries, 463 Fifth Ave.—A full set 
of the series “Industry and Idleness,” by 
Hogarth, to Dec. 30. 

The Folsom Gallery, 396 Fifth Ave.— 
Second annual exhibition of the Pastel- 
lists to Dec. 23. 


E. Gimpel & Wildenstein, 636 Fifth Ave.—| 


Drawings by Old Masters to Dec. 30. 

J. & S. Goldschmidt, 580 Fifth Ave.—Swiss 
Stained Glass. 

Grolier Club, 29 East 32 St.—Angling books, 
MSS., prints, etc., to Jan. 6. 

E. M. Hodgkins, 630 Fifth Ave.—Old Eng- 
lish drawings. 

Katz Gallery, 103 West 74 St.—Recent paint- 
ings by Gustave Weigand, Dec. 18-30. 

Kennedy & Co.—613 Fifth Ave.—Mezzotints 
and stipples by early English engravers 
to Dec. 30. 

Keppel & Co., 4 East 39 St.—Etchings, wa- 
tercolors, etc., by Seymour Haden. 

Knoedler Galleries, 556 Fifth Ave.—Water- 
colors by Hopkinson Smith to Dec. 23. 

Macbeth Gallery, 450 Fifth Ave.—Small 
bronzes and Volkmar Pottery to Dec. 30. 

MacDowell Club, 106 West 55 St.—Modern 
paintings by Americans. Fourth Group 
opens Dec. 14. 

Madison Gallery—Works by Fred. Mars- 
chall and Genjiro Katuska, Dec. 11-30. 
Metropolitan Museum—Special exhibitions 
of Colonial silver and early American 

paintings to Jan. 1. 

Metropolitan Museum, Central Park—Open 
daily from 10 A. M. to 5 P. M.; Saturdays 
until 10 P. M.; Sundays 1 P. M. to 5 P. M. 
Admission Mondays and Fridays, 25 cents. 
Free on other days. 

Montross Gallery, 550 Fifth Ave.—Pictures 
by Robert Reid, Dec. 13-30. 

National Academy of Design, 215 West 57 
St.—Winter exhibition. Admission 50c. 
Nationai Arts Club—Annuai Arts and 

Crafts exhibition to Dec. 28. 

Photo-Secession Gallery, 291 Fifth Ave.— 
Photos by Baron A. de Meyer to Jan. 15. 

Powell Gallery, 983 Sixth Ave.—Fourth an- 
nual thumb-box display to Dec. 30. 

Pratt Institute, 215 Ryerson St., Bklyn.— 
Drawings by Howard Shannon to Dec. 
23. 

Public Library Print Room—Loan exhibi- 
tion of French portrait engravings. 

Reinhardt Galleries, 565 Fifth Ave.—Special 
exhibition of old and modern masters. 

Salmagundi Club, 14 West 12 St.—Annual 
watercolor display. 

Snedecor Gallery—Oils by F. de Haven. 

Union League Club — Pictures owned by 
members, etc., to Dec. 19. 

Yamanaka & Co., 254 Fifth Ave.—Special 
exhibition of early Chinese paintings to 
Dec. 24. 








EXHIBITIONS NOW ON. 
Old Chinese Paintings. 

Interest in early Chinese paintings is 
seemingly growing among American 
collectors, and following the display of 
the Bahr collection at the Montross 
Gallery, which closed Dee. 9, there 
opened on Monday last, to continue 
through Dec. 23, in the upper gallery 
of the Yamanaka Building, No. 254 
Fifth Ave., an exhibition of twenty: 
eight Kakemonos in color and mono- 
chrome, an album in monochrome, and 
five scrolls in color, representing the 
Tang, Sung, Yuan and Ming Dynas- 
ties. This collection was made by Mr. 
Kichirobei Yamanaka of the well- 
known firm of Yamanaka, of Osaka, 
Japan, who is an authority on early 
Chinese and Japanese paintings. He 
opened a branch store about 1896 in 
New York, for the purpose of intro- 
ducing these paintings as an art prac- 
tically unknown in this country, but 
thev evoked little interest at the time. 
Recently, as said above, interest in this 
early art has been aroused, and is 
growing both in Europe and America, 
and hence the present display. 





The decorative quality, as was evi-|rapid transcriptions of the scenes he 
denced by the Montross exhibition, is|loves so well, and which he has painted 
paramount in early Chinese paintings.|so often for the delectation of so many 
The Yamanaka exhibition, which, in a} collectors and art lovers. Suffice it to 
way, is more comprehensive than any |say, that again he shows us fresh sum- 
thus far shown here, is most appealing | mer afternoons in the flower gemmed 
from this very decorative quality, but|court of that quaint inn of William the 
several of the Kakemonos are notable|Conqueror at Dives, Normandy, out of 





}monos, with Rakans on each side and 


for composition, delicacy, and even|the way, picturesque little side canals 
|variety of color, and some, for land-|in Venice, with one large and striking 
| Scape distance effects. Particularly | view of the Public Gardens from the 
| good in these details is No. 2, which] water, and a delicious “wet” rendition 
depicts a rocky landscape, a cottage | of a September shower on the Piazza 
under old pine trees, and some figures|St. Mare, and of course, some little 
on horseback crossing a bridge, Nos. 5 | back waters fresh and with lush greens, 
and 7, with their landscapes of moun-|at dear old) Sonning-on-the Thames. 
j tains, villages and temples, and No, 15,{. This year the artist selected Dor- 
with a landscape of gardens and sum-|drecht for his Holland stay, and gives 
i'mer residences of nobles. The most | some delightful bits of the old town, 
) beautiful exhibit in color and graceful|and blessed be the happy inspiration 
line is No. 3, which depicts a pair of| that also took him to Chartres in France 
Phoenixes standing on a rock, and sev-| where he also glimpsed and portrayed 
eral birds among flowers and trees near] some truthful and alluring views of out 
a stream. lof the way corners of the old Cathedral 
The earliest exhibit, of the Sun Dy-| town. 
nasty, and probably the work of the | 
early Lartars, is No. 9, one of 3 Kake- 








| 
| 


| 


Hogarths at Ehrich Galleries. 
lor the first time in this country an 
the figure of the brooding Buddha on exhibition of a full set of the original oils 
the centre panel. One of the best ex-| by Hogarth for one of his famous series 
hibits of the Tang Dynasty is No. 22,|of plates, namely, “Industry and Idle- 





which represents six Deities, as stars,| mess,” is now being held at the Iehrich 
walking amid clouds. The charming | Galleries, No. 463-405 Fifth Ave. 
soft tones and delicate coloring of these! ‘The originals of the plates which have 
Kakemonos give to the handsome, affected so many generations, the woes 
gallery in which they are hung a most} and joys of the “Industrious and Idle 
Apprentice,” it is indeed a treat to see, 
‘ and the strength of composition, force 
Pastellists at Folsom’s. |of expression, quaint humor and biting 
The Society of Pastellists is holding| sarcasm which characterized this Juvenal 
its second exhibition at the Folsom Gal-j| of the palette, are revealed with possibly 
leries, 396 Fifth Ave., through Decem-| more force in these original works than 
ber. The general effect of the display is|in the engraved plates. 
one of “sketchiness” and quiet and re It is not necessary to describe such 
fined color. “Cwenty artists are repre-!| well-known story pictures, but lovers of 
sented. There are four delightful little} art and literature should not fail to see 
figure works by Marian Beckett, a charm-| this collection, which will be on view 
ing example of Mary Cassatt. “L’Enfant| through Dec. 30. The pictures come 
a L’Orange,” tour typical sketches by} from the collection of the late Sarah Ann 
Colin Campbell Cooper, a group of five; Meyers, and have been in the possession 
delicately toned landscapes by Leon|of the Meyers, an English family long 
Dabo, five characteristically broad city | resident in this country, for many years. 
impressions by William J. Glackens, | 
and a clever head by Robert Henri. . : 
Kdward A. Kramer is represented by Robert Reid’s annual “one man’ show 
six interesting examples and Ernest Law-| 's on at the Montross Gallery, 550 Fifth 
son's “Early Morning” and “Late After-| Ave., through Dee. 30. Seventeen force- 
noon” are typical. Jerome Myers shows | ful and decorative canvases make up the | 
four sketches of city life which he ren-| display, including eight virile and well | 


alluring effect, 








Reid at Montross’s. 


ders so well. Jonas Lie’s two flower| painted landscapes, truthful and de- | 
pieces are decorative, and have brilliant | liciously sympathetic in tone and color. | 
color. A head by Juliet Thompson has | Especially good of these landscapes 1s 


good color and charm of expression. “Old Boxwood Garden, Sag Harbor,” 
“Bridge at Bridgeport” and “Elsie,” by| With its soft fresh grayish greens and 
John H. Twachtman, are exceptional ex- | fine distance ; “Gateway—Autumn” ten- 
amples of his colorful brush. Paul Corn- iderly treated; “Early Spring,” “Butter- 
over’s two street scenes are characteris- | milk Falls” and “A Meadow Brook,” all 
tically good. | true, pe etic and delicate in color. 

\rthur B. Davies’ four presentments, The figure works are, as always, well 
while clever, show an involved and un-, drawn and painted. “The Gold Fish,” 
explained point of view, save for his | an unusual decorative composition, is low 
“Whispers Design.” which has unusual) toned and pleasing work, while “Reflec- 
charm. Elmer Livingston MacRae’s ten| tions” is a graceful and interesting pre- 
delicately handled lovely toned works|sentment of young womanhood. Lovely | 
represent him at his best. There are also| in tone is the “Blue Kimona,” and “Little | 
interesting examples by Albert Sterner, | Country Girl” with its sweet, pathetic | 
everett Shinn, Bryson Burroughs and| expression, is one of the most attractive | 
others. . | features of the display. Altogether a 
'strong and individual exhibition, and 








Hopkinson Smith's Watercolors. }one that marks steady advancement. 

Perhaps it is the new spacious high | | 
ceilinged and well lit gallery in which, Fourth Group at MacDowell. 
they are hung, or perhaps the artist’s| The fourth of the MacDowell Club | 
skilled hand worked with a little more | group exhibitions now on at the gallery, | 
of inspiration the past summer in Eu-| 108 West 55 St., to Dec. 26, is made by | 
rope than usual, but certain it is that]some women painters, unmistakably st 
the annual display of IF. Hopkinson] dents. Some show promise, as, for ex- | 





Smith’s always alluring memoranda in! ample, Amy Londoner, whose thirteen | 
watercolor of the places and haunts in} examples evince serious study and talent | 
Europe that he loves the best, now on] for portraiture. Aline Bernstein is an- 
in on of the lower galleries at Knoed-| other young woman whose work shows 
ler’s, 556-558 Fifth Ave., seems better|}a knowledge of drawing and breadth of 
than ever this season. view. Ethel Louise Paddock’s small | 

It would be in a sense, “painting the} sketches are good.in color, crisp in ac- | 


lily” to attempt to laud at this late day./tion and are sincerely and directly | 





Mr. Smith’s nervous, sympathetic, ' painted. | 


NEWCOMB- MACKLIN CO. 


FINE PICTURE FRAME MAKERS 
"233 FIFTH AVE., Cor. 27th Street 


HAND CARVED FRAMES A SPECIALTY 
‘(SOLE OWNERS OF OSCAR RUDOLPH MOULDS) 
Factory 


State and Kinzie Streets 
Chicago, Ill. 


Telephone 
2646 Madison Square 
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Will be issued on December 20, 19/1 


Memoirs of the Life and 
Works of 
Jean Antoine Houdon 


Sculptor of Voltaire and of Washington 


by CHARLES HENRY HART 
and EDWARD BIDDLE 








@ Royal square octavo, buckram, gilt top, uncut, 350 
pages, with 30 photogravure and 3 halftone illustrations. 


@ Printed by the De Vinne Press, in large type, on hand 
made paper and the plates made by the F. A. Ringler 
Company. 

@ EDITION 250 COPIES. Each copy numbered and 
signed by the authors. Price $20 net. 


@ The greater part of the edition having been subscribed 
for, orders will be received for a few copies only at the office 


of the AMERICAN ART NEWS. 
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of HAMBURG | 





Special Exhibition of | 


Works of Art 
| 


Paintings, Miniatures, 
Ete. 


IN THE WHITE AND GOLD ROOM ||| 


| WALDORF-ASTORIA | 


| . . 
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Steinway & Sons 
Art Department 


107 & 109 East 14th St. New York City 








Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 


STEINWAY & SONS 
will complete cases after art- 
ist’s and architects’ own de- 
signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of the instruments. 








MACOMBER COMPANY, «w.. 
Insurers of Works of Art 





Special attention given to this branch of in- 
surance. The largest clientele in this country. 


51 WALL STREET, NEW YORK 








In the New York Public Library, the 
galleries are lighted by means of Frink 
reflectors of special drawn bronze. Send 
for our booklet. 


24th St. and 10th Ave. 
I. P. FRINK HE... 











PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 
Paintings and Water Color Drawings. 


CLAUSEN ART ROOMS 


621 Madison Avenue Near 59th St. 
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EXHIBITION CALENDAR FOR ARTISTS 


ARCHITECTURAL LEAGUE OF NEW YORK, 215 West 57 St. 


ee van peeks cased dd welch waa Jan. 11 and 12 
EN 6 ok di na cca d0 bab 00. b6 schol anced Jan. 28 
ee i causa acuegbéudsdetasbaebe een Feb. 17 


SOCIETY OF WESTERN ARTISTS, 1820 Locust St., St. Louis, Mo. 
Sixteenth annual exhibition, paintings, sculptures, etc. 


GRE a ol. a ata a Soe ee Rae ae NS 4 ree Dec. 2-24 
EG an cc kee Nan 2a eed PROCS ROE ee soos fam. 425 
Indianapolis da ave 3 aid ina a PO Oe .Feb. 4-25 
ee ahd Chal ay Ag Sahin ail gene ate .Mar. 5-23 
Se ES cE wkk Wade exec hss oo inks << xuns ace ae 
CONNECTICUT ACADEMY OF FINE ARTS, Hartford, Conn. 
Entry blanks sent to Secretary, P. O. Box 46, before Jan. 8 
Exhibits (from other cities) should be addressed to Wiley 
& Son, Hartford, to be received before Jan. 8 
Opening of exhibition ....... Jan. 15 
Closing Of GRHIDIGION ... 6.65 0ecceseess Jan. 29 








IN AND OUT THE STUDIOS 


he annual Christmas sale of the| \t his studio, 156 East 36 St., George 
\rt Workers Club, at their club rooms,| \W. Maynard is completing a canvas be 
224 West 58 St., last week, proved, as} gun at Ogunquit, Me., last Summer. 
usual, a decided success, Practically all 5 he composition shows the interior of 
of the art articles, gifts from club mem-| Mr. Nichols’ home, with Mrs. Maynard 
bers and patrons, were sold. Over} seated at an open fireplace. 
$1,200 was realized. Among the at- 
tractive features were sketches by Gib- 
son, Sterner, Alethea Platt, Irving 
Wiles, Von Glehn, and others. <A fas- 
cinating Velasquez doll, the work of 
Miss Curtis, president of the club, 
brought a good price. 


MILWAUKEE, WIS. 

The movement Milwaukeeans hope 
will finally result in the establishment 
of an art institute such 
cago the center to be reckoned with in 
Western art matters, registered its first 


as makes Chi 


fhe members monthly exhibition of} - 
the Catherine Lorillard Wolfe Art 


Students Club is on at Grace House, 


802 Broadway. ‘The exhibitors are 
\nita L. Abbott, Martha D. Beal, 
\larion M. Kerr, Marsorie Winkead, 


Susan Kk. Knox, Francis Livingston, E. 
T. Laroque, Zeta Moody, Anna 4G. 
Morse, Florence L. Mix, kK. N. Moore, 
and Clara M. Norton, 

\n exhibition of thirty-two works by 
Nicolas Macsoud was held at his studio, 
303 KFifth Ave., this week. The display 

nsisted of paintings, water-colors and 

iniature portraits. In the latter mode 
expression the artist excels, and the 
portraits of Mrs. G. Campbell, Hugh D. 


\leGown, Mrs. Bis were especially good. | 





The oils were of various Turkish and 
Keyptian subjects. 
. tre: | 
Elizabeth Gowdy Baker left last 
week for California, where she will | 


visit her mother until early in January. 


Elizabeth Finley has returned from 
Spain, where she spent several months | 
making copies of Velasquez and other 
Spanish masters. She is now at work) At Louis Katz Gallery. 
upon portraits, at her studio, 106 West 
J) Ob. 


FOR 





opening last evening of the Milwaukee 
Art Society's new building. Larger 
exhibition space is had in this building, 
which has been remodeled and a large 


Gladys Wiles, daughter of Irving R. 
Wiles, who has been a student in the 
Chase school for several years, has tak- 
en a studio at 130 West 57 St. where 


“iy kine ind ~wlbe addition built, providing a_ gallery 
she 1s ; rhe or > nde rs ¢ eT. e ° - ° = 
oe "4 en teen PTT pigaaee: Maran ane ' which will be filled with a _ loan 
ing r “ces > ? y ¢ St | oq *,° e e ° . 

§ with success. re young arts exhibition of foreign and American 


who has inherited her father’s artistic 
proclivities, shows ability in the paint- 
ing of animals. 


| paintings, owned by the members, 


Art School Lectures. 

A special course of lectures on “The 
Decorative Arts” has been arranged 
for Wednesday mornings in January 
and February at the New York School 
of Applied Design for Women, 160 
cent works, among them a dignified| Lexington Ave. The lecturers are to 
presentment of Mr. Haliburton Fales| be M. Duquesne, professor of archi- 
and a three-quarter standing portrait | tecture at Harvard, who will give two 
of Mrs. Barton Frick, admirable in! illustrated lectures on Versailles, Pro- 
‘olor and arrangement. His dramatic| fessor H. Langford Warren, who will 
portrait of Sir Hubert Herkomer is) give two lectures on Gothic and Eng- 
also here. This work indicates a depth|lish architecture, John Kimberly Mum- 
f technical knowledge and rare ability | ford who will talk on “Oriental Rugs,” 


Herman G. Herkomer, the portrait 
painter, who makes his home in Fng- 
land, arrived in New York recently and 
has taken a studio in the Gainsborough 
where he is showing several of his re- 


n portraiture. He will paint a number | and Albert Sterner who will discuss 
Ot portraits in New York and Cleve-|‘“Portraiture in Art.” The course is 
land, and will return to England in|open to outsiders at $15 for 
\pril. ticket or S2 for single tickets. 





UNKNOWN 


By Bolton Coit 


big step toward realization with the| 





season | five months in which to submit work- 


Metropolitan Museum. 

\mong a number of recent acquisi-| 
tions by the Metropolitan Museum are| 
two important paintings. The acquisi-| 
tion of the first of these, “Adoration of 
the Kings,” by Quentin Matsys, was 
first and exclusively announced with 
an illustration in the Art News of Nov. 
25. This painting, said to be executed 
about 1526, is in a remarkable state of| 
preservation. The second painting ac-| 
quired is a landscape by Phillip Ko-| 
ninek, a pupil of Rembrandt. It is a} 
large and beautiful example and one of| 
the most important of his works in 
existence. 

lhe Tapestries, | 
known as the Rose du Barry, loaned | 
by Mr. J. Pierpont Morgan, are also on| 
view at the Museum. They were ac-! 
juired through Duveen Brothers frou: | 
the present Wing of Spain who in 
herited them from Don Francois d’As 


series) ol 


Gobelin 


sisi, and are in perfect condition. Their | 


brilliant 
design are conceived in a spirit appro- 
priate to the life of Don Quixote which 
they illustrate. 


strong coloring and historical 


ther recent important purchases are 
a fine Italian marble bas-relief by Pie 


tro Lombardo, a large terra-cotta bust | 


if Simone 
\ ittoria, 


Alessandro 
group in terra- 


Contarini, by 
and a small 


PORTS. 


Brown. 


cotta, “The Visitation’ — Florentine, 
about 1500. An old Virginal, 1622, by 
Hans Ruckers, the younger, and sev- 
eral fine old spinets are among inter- 
esting and valuable musical instru- 
ments, the gift of Bernardus Beekle- 
man. I*ragments of glass, first century 
A. D., have been added to the glass 
collection, and a North Italian head- 
piece and four swords of remarkable 
workmanship have been presented by 
Mr, Morgan. 

A small drawing by Rembrandt has 
been added to the 
tion. 


MINNEAPOLIS, MINN. 

Architects designs for the new $2,- 
000,000 Art Museum were displayed 
last week in the Public Library. 
Among the competitors were McKim, 
Mead & White, and Pell & Corbett of | 
New York, and Hewitt & Brown of 
Boston. The award went to McKim, 
Mead & White, who will have 60 days 
in which to complete revised plans and 


'of boats near a shore, and “The 


charm. 


Two Painters at Madison Gallery. 

At the Madison Art Galleries, 305 
Madison Ave., there is shown a group 
of thirty watercolors by Frederick Mar- 
schall, until Dec. 30. “Off the Battery” 
holds the place of honor and is a truth- 
ful rendition with good atmospheric ef- 
fects. “A Corner of the Village by 
Moonlight” has charm of sentiment. 
“-lood Tide” has good color. “Waiting 
for Orders” is an agreeable arrangement 
lirst 
Kall of Snow” is tender and well lit. 

There is also a group of delicately 
toned graceful Japanese flower pieces by 
Genjiro WKataska. 


Frank De Haven’s Landscapes. 

Krank De Haven is holding an exhibi- 
tion of twenty-four recent landscapes at 
the Snedecor Gallery, 107 West 46 St. 
he display is one of great dignity and 
“Castle Creek Canyon, 5. ay 
is an important composition, ‘There are 
poetry and realism in a low toned poetical 
| “* Moonrise,” and the warm browns in the 
foliage of ‘“Maranacock,” are in har- 
mony with a turquoise blue sky which 
filters vibrantly through golden leaves. 
| “Stormy Sunset” is a richly colored 
marine, and “Autumn Evening—Conn.,” 
a harmony of vivid coloring. ‘Early 
Autumn” has an individual charm, and 
“The Hunter’s Moon,” truthful outdoor 
canvas, is sympathetic in quality and 
lovely in color. 


Etchings by MacLaughlan. 

Donald Shaw MacLaughlan, an Ameri- 
can artist who was educated at the Nor- 
mal Art School in Boston, and whose 
work has been very favorably received 
and noticed in Europe, where he has re- 
sided of late years, is holding an exhibi- 
tion of some 40 representative plates at 
lan art gallery in the Windsor Arcade 
ithrough Dec. 30. 
| Ina preface to the catalogue, Mr. Mac- 
| Laughlan says that he “always draws di- 
‘rectly upon the copper plate from na- 
lial bexiniiny a 
every line has been arranged in his mind, 
‘even to the kind of print necessary,” 
° and that “for all his plates his 
method is the same—the copper plate is 
well hand-hammered, so that in printing 
the last plate is as good as the first.” 

Thorough knowledge of construction 
and good draughtsmanship are the dis- 
tinctive features of Mr. MacLaughlan’s 
strong and fine work. The influence of 
all the master etchers, from Rembrandt 
to Haden, is visible now and then in his 
plates—there is even a touch of Brang- 
wyn discernible in two—but there is a 
forceful originality, and a sympathy of 
subject all his own. Space forbids de- 
tailed mention of the impressions shown, 
but the display as a whole is a delight. 





9 io. ef a 
tule, VEeIiVte pia 








SALMAGUNDI MUG SALE. 

Decorated porcelain mugs were held 
at high prices Tuesday evening at the 
annual auction sale at the Salmagundi 
Club. The top price of $666 was given 
by Mr. J. Sanford Saltus, for a mug 
decorated with a landscape by Fred- 
erick Ballard Williams. Mr. Samuel 
T. Shaw, bought several. The total 


kembrandt collec-;Teceipts for the Library Fund were 


$1,200. 


ARTISTS’ CARDS. 


25 cents a line—minimum 4 lines. 
25% discount succeeding issues. 


MISS ALETHEA HILL PLATT 
Classes in Drawing. and Painting 


Van Dyck Studios, 939 Eighth Ave., N. Y. 
Easel Room with Costume Model. 














MISS MARTHA WHEELER BAXTER 





, 
ing plans. 


Drawing and Painting Classes 


Classes for young people Saturday mornings 
Sherwood Studios, 58 W. 57 St., N. Y. 
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THE WIDENER REMBRANDTS 


Despite the story cabled from Lon 


don to last Sunday's World, attributing | 


to Major Frederick Guest, son of Lord 
Wimborne, 
“This father intended 
A. B. Widener, ol 


his famous pictures out of Cantord 


Philadelphia, any of 


Manor,’ we must affirm our exclusive | prominent collector. 


fof Mrs. Bell, born Anne Conyer, and 


28 last, that 
Mr. Widener had purchased some re 


announcement of October 


markable Rembrandts from the Earl 


Wimborne, out of the latter's well! 


known country seat of Canford Manor. 
We must add that the two Wimborne 
Rembrandts, “Petrus am Schreibtisch” 
(St. Peter at the Writing Desk) and 
“Portrait of a Man.” both deseribed in 
the Klassiker der Kunst, published in 
Stuttgart in 1906, together with a third 
and equally important example of the} 
from the 
\lthorp 


Llouse, and also described in the same 


master, “The Circumcision,” 


collection of Lord Spencer at 
work, now hang in Mr. Widener’s gal- 
lery in his residence at Elkins Park 
near Philadelphia, and in close prox- 
imity to Rembrandt's famous land- 
scape, “The Mill.” 

We can only believe, either that the 
London correspondents of the World 
and Sun misunderstood Major Guest, 
or some agent of Lord Wimborne, or 
that someone is quibbling. 

We also note that although we first 
published the story of the acquisition 
of these great pictures by Mr. Widener 
on October 28 last, and the N. Y. 
Herald came along with the story only 





$2.00 | do, ()hio, 


: ‘ 
fand dedicated, free of debt, 





jin fact the art event of t 


5, Lenbachplatz 
inews of the opening to-might of the 


ftures planned for the neat 


denial of the report that 
to sell to Mr. P.| 





on November 19, that when the N 


Sun republished the story with ada 


to us on Sunday last, giving our addi- 


tional published information of Decem- 


ber 9 that the purchase had been made | 
| Vanderbilt Gallery, 


through Sulley & Co. of London and 
that the sale figure was about a million 


of dollars for the three pictures, the 


Herald on 


have first published the news of the |" 


sale. 


NEW WESTERN MUSEUMS. 

The description published in our last 
issue of the new Art Museum of Tole- 
which, through the generosity 
Mr. Edward D. 


civic spirit of 


Libbey, and the 


‘Toledo, is to be opened 


next, must have been read with grati 
fication by all lovers of and believers in 
the present and future of American 
\rt. 

The opening of this new Museum, a 
large, architecturally handsome and 
well arranged and appointed struc 


ture, is significant of the develop 


ment of art interest in the Middle 


West, and will be a= notable 


he kind of the 


season, Simultaneously comes the 


new Delgado Art Museum in New Or- 
leans, the acc eplance ol thie plans of 
\ickim, Mead & White for the new 
\rt Museum in Minneapolis, which ts 
to cost $2,000,000, and the opening last 


night of the new building of the Mil 


waukee Art Society with a loan ex 
hibition of American and foreign pic 
| 


future. 


Surely art interest is growing rapidly 


in these United States. 


A QUEENLY GAINSBOROUGH. 


\n unusual and important full length 
portrait by Gainsborough has recently 
been sold by the Blakeslee Galleries to a 
Che portrait is that 


comes from the collection of Reginald 
ell, esq're, of lhirsk, Yorkshire, a cli- 
rect descendant of the subject. The pic- 
ture was shown at the Grafton Gallery 
1885, where it elicited admiring com 
ment, and was No. 200 in the catalogue, 
mentioned as loaned by Reginald Bell, 
Iesq’re. The canvas is also mentioned by 
Sir Walter Armstrong in his” work, 
“Gainsborough and His Place in English 
\rt,” page 192. 

Mrs. Bell, who at the time when the 
| picture was painted was a sweet faced, 
patrician lady of about forty, is de- 
picted seated, gowned in a handsome 
robe of gray silk, whose folds fall grace- 
fully around her. The face is three- 
auarter, turned towards the front of the 
canvas, and has the most refined and 
sweetest of expressions. Truly a “Grande 
Dame” was Mrs. Bell—one who must 
have graced any assemblage, and whose 
counterfeit presentment, more than a 
century later, will now grace an Amert- 
can drawing room. 

The portrait must have been painted 
with rare sympathy, for it has dignity 
that befits its subject. Especially re- 


/markable and skilful is the painting of 


the silken dress. The color key is low, 
and the scheme is one of silvery grays. 


Dignity and refinement are the features 
of this unusual work, upon whose acqui- 
warinly 


sition the owner should be 


congratulated. 





Monday morning claimed to 


January 17 


Itrait of Mr. 


event, 





‘eacy and limpidity of color. 





(Second Notice.) 


Y.| WINTER ACADEMY DISPLAY. 


Resuming the review of the present 
Winter Academy Display, begun ast 
week, and continuing the tour of the 
mention should be 
made—in addition to that already made 
of other works of especial merit—of 
Harry Townsend’s charming interior 
with figure “Lynette,” J. W. Breyfogle’s 
Domestician,” Leo Mielziner’s ‘Empire 
Couch,” Ernest Lawson's “New Road,’ 
that splendid absolutely 
truthful, so crisp and vigorous, already 
shown at Pittsburgh, but delightful to 
see again, of I. Ballard Williams’ deep 
hued rich colored “Ravine,” Gardner 
Symons’ “Indian Summer,” 
hase’s ‘Lady in Black,” which has his 
old time strength and technique, Bruce 
‘Melting Snow,” Ralph Clark- 
portrait of Lorado 
Taft, Arthur Parton's fine landscape 
“Nightfall,” harles Rosen’s “Gray 
(iuarry,’ Nenneth lrazier’s “Peach and 
Orange,’ Colin Campbell Cooper’s “Por 
l'redericks,” Douglas Volk’s 
“Little Mildred,” Paul Dougherty’s stir 
ring and truthful “Freshening Gale,” 
Gifford Beal's amusing and truthful de 
pict n of an old time 
“When the Circus Starts,” and Irrancis 


Jones’ good genre, “The letter.” 


The Centre Gallery. 

Phe clou of the Centre Gallery this 
year 1s Ge simple 
“Curl on Couch,” absolutely natural and 
easy in pose, admirably drawn and ce 


outdoors SO 


(Crane's 
son's sympathetic 


ree Bellows’ strong 


lightful in its color scheme of cool 
greens and gray What if it recalls 
\lanet It is a viril neere work, and 


puts the painter well in the first rank of 
\merican figure men. Contrasted in 
method and color, but al Host as strong 
n its way, is W. von Glehn’s “Portrait 
of Miss Lamont,” a three-quarter length 
daughter of 
member of Cleveland’s Cabinet 


seated presentment of thi 
the late 
he color expression and brushwork in 
bet noteworthy. 

There is a cally decorative figure 
composition by ‘tas (). Walker, “The 
Straved Keveller,” but the artist is, it 
would seem, losing his accustomed deli 
There is a 
Hobart Nichols, a 
attractive landscape with 
figures, by William Glackens, “Girls 
Bathing,” somewhat crude in color, but 
full of life and movement, a large and 
strong landscape by Robert Nisbet, with 
fine sweep of air and sky, a large deco- 
rative panel by Kenvon Cox, “A Vision 
of Moonrise,” with two stiff figures, and 
hard in color; a delicious little interior 
by John Ward Dunsmore, “The Music 
Room; Joseph Boston’s “Twilight— 
\dirondacks” and a fine view of the 
‘Brooklyn Bridge at Sunset,” by Jonas 
Lie, already shown at the Folsom Gal- 
leries. 

The large, 
Fields in Morning Light,’ 
Symons, has already been seen and no- 
ticed at Pittsburgh. (Too many pictures 
this vear have been shown at public ex- 
hibitions elsewhere before.) 

From Henry R. 


this canvas ar 


good landscape by 
curious but 


recent article in Scribner’s on “Hunting 
in America,”’ well composed and colored ; 
from W. L. Lathrop, a tender “Twi- 
light: from William M. Howe, a good 
Dutch landscape, and from Edward Duf- 
ner his large, full length “Portrait of 
Miss R.,” shown at 
winter. 
Carlton T. 
Coast,” 
brush in many a dav; 
“Landing Place—Varenna:”’ W._ J. 
Whittemore’s “Eleanor:’ F. K. M. 
Rehn’s “Sail to Seaward,” 
marine; F. A. Bridgman’s taint echo ot 


Chapman's fine “Pacific 


William M. | 


village scene, | 


| present,” 


truthful sunlit “Snowclad | 
by Gardner | | lic museums. 


Poore comes the | 
original of one of the illustrations to his | 


Philadelphia — last 
lowing year. 
one of the best works from his | 
Ernest Peixotto’s 
| Dec. 8. 


a captivating 


past performances before his hand lost 
its cunning, “Breakfast in the Harem— 
Cairo;” Charles Schreyvogel’s stirring 

Going into Action;” Cullen Yates’ 
large fine “Delaware Valley from Shaw- 
nee,” full of air and with superb dis- 
tance effect, and George H. Bogert’s 
gray toned feeling, “Frost and Sun- 
shine,” all stand out, and with their men- 
tion this hasty review must conclude for 
this week. 

The pictures in the South Gallery and 
Academy Room and the sculptures must 
be left until another week for notice. 

James B. Townsena. 


DR. BODE TALKS AGAIN. 

A special cable from Berlin to the 
New York Times contains an interview 
with Dr. Bode which is, in substance, 
a repetition of his talk published by 
the American Art News in its issue of 
Nov. 25. 

The following new points in the 
limes cable, however, are interesting: 

‘American connoisseurs employ sound 
business methods in making their pur- 
chases. They deal only with the highest 
class firms, and many of them, like Mr. 
Morgan, insist on withholding payment for 
six months or a year in order that sufficient 
time may elaps« to establish the value of 
their purchases beyond any question of 
doubt. 

‘American collections are not wholly de 


'void of inferior old masters and forgeries, 


ut they are no worse off in this respect 
than the collections in Europe. The rate 
at which America is acquiring fine old mas 
ters 1s astounding. When | visited the Chi- 
cago World’s Fair there were, perhaps, 
twenty-ltive Kembrandts in the United 
~ tes 

“Your collections are not only rich in can 

ses, but in rare Gobelins, Italian and 
spanish majolica and enamels, Chinese and 
Persian rugs, ivories, porcelains, medieval 
maintings, Egyptian and Greek antiquities, 
sculpture, magnificent specimens of crystal 
and gold work—everything, in short, which 
mnmakes for completeness and good tas 

‘\merican money, of course, is chiefly 
responsible for advancing the cost of old 
inmasters and other art treasures to then 
piescen tal “ulOUS vures Vi are conipeiled 
to pay from ten to twenty times as much for 
Kembrandts, Frans Halses, and Van Dycks 


nowadays as twenty years 


ARO. 

“| regret to confess that | see no hope 
of improvement in this direction. You have 
money, you have ambition, you have good 
taste, and you will continue to drain old 
Europe in an increasing degree of its long- 
cherished gems. 

“When | consider that Mr. J. Pierpont 
Morgan alone, with his annual expenditure 
of, roundly, $3,000,000 on art, commands a 
budget just thirty times that at the disposi- 
tion of teh Berlin Royal Museum, I realize 
the hopelessness of competing against such 
odds. 

“I saw quite enough this time to explode 
the myth cherished so commonly in Europe 
that Americans are actuated by sheer snob- 
bery in seeking to possess themselves of old 
masters. In isolated cases, perhaps, snob- 
bery has played a part; but to-day, almost 


}universally, it is high-minded ideals and 


intelligent and keen enthusiasm for pure 
art which actuate your great collectors. 
Europe may well envy such a spirit. 

“America’s greatest art requirement at 
concluded Dr. Bode, “is the educa- 
tion of experts of its own, who will, when 
competent, become the directors of the pub- 
This supply at present is still 
drawn largely from Europe.” 





OBITUARY. 
Alphonse Legros. 

Alphonse Legros, painter, sculptor 
and etcher, died in London, Dec. 8. He 
was born at Dijon, France, in 1837, but 
went to London and became a British 
subject. Among his well known paint- 
ings are the “Stoning of St. Peter,” 
which won the gold medal at the Paris 
Salon in 1867, and the “Amende Hon- 
orable,” which received a medal the fol- 


Tony Robert-Fleury. 
Tony Robert-Fleury died in Paris 
He was born at Viroflay in 
1837, and became president of the As- 
(Continued on page 5.) 
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AMERICAN ART NEWS. 








LONDON LETTER. 
1911, 


London, Dec. 6, 


SAINT PORCHAIRE COVER. 


Among the many recent and impor- 


| tant works of art imported to this coun- 


| am able exclusively to announce 
that the English collector whose pur- 
chase of Gauguin’s “Esprit Vieille” 
has made so much stir here, is Profes- 

- Sadler, described by the “Morning 
Post’ as “one of the best known col- 
lectors in England, and one of the 


SO! 


wisest.” This famous picture of a 
Tahitian female figure, a recumbent 


ude, is characterized as “superb” by 
‘The Athenzum” and is considered by 
any to be Gauguin’s masterpiece, oc- 
cupying the same position in his art as 
the “Olympie” at the Louvre does in 
that of Manet. Professor Sadler made 
his purchase from the Stafford Gallery, 
collection of paintings by 
& Cezanne has just been 
pened. The art of the latter finds 
slower acceptance here, but Gauguin ts 
ww hailed with practical unanimity as 
artist of essentially classical 


where a 


(;auguin 


a vreatl 


L¢ nde ncle S. 


Sir Hugh P. Lane, | hear on good 
tuthority, is resigning his position as 
Honorary Director of the Johannes 

\rt (Gallery and is to be succeeded 
Ir. Henry Tonks of the New Eng 
sh Art Club, Sir Hugh Lane’s resig 
tion is solely due to ill health—he 


just been undergoing a rest cure 
vill in future devote his great 
judgement to the Dublin 
Gallerv, whi he tounded = and ' 
still Hon. 


| Xtraordadinaf® \ SUCCeSS has 


Director 
attended 
an exhibition of paint 


ind drawings by Augustus John. 
mall panets which litthe over a year 
| be bought for £50 or £00, 

re now finding eager purchasers by 
e dozen at prices ranging from £130 
£150 In his new paintings, 
long famous as a draughtsman, 

an increased mastery of color 
wr ‘ th] sursth 

ing juxtaposition of brilliant hues. 


> 


\nother remarkably successful mod 


ern exhibition is that of the Camden 
flown Group, to which many of our 
shrewdest collectors are now extend- 


ing the patronage they formerly gave 
o the New English Art Club. One 
well known judicial luminary, whose 
collection of modern paintings is prob- 
ably the finest in this country, is back- 
ing this school heavily. Owing to his 
man” show, John, although a 
member, is not exhibiting with the 
group this year. Prominent members, 
whose works are selling well, include 


“one 


not only Walter Sickert, one of the 
leaders of the movement, but also 
ounger men like Spencer F. Gore, 
Robert Bevan, Henry Lamb, Harold) 


Gilman and Charles Ginner. 





Of the few modest and retiring col-| 
lectors of pictures of the Barbizon and| 
\lodern Dutch Schools, one has recent- 
ly passed away in the person of Mr. 
Hugh A. Laird, of Ardmore House, 
Mlackheath, a man of refined natural 
tastes, who formed a collection of the 
most recherché kind, consisting of 
works of the highest class of Troyon, 
Jacque, Daubigny, Corot, Diaz, Jules 
Dupré Decamps, Fromentin, Israels, | 
lames Maris, W. Maris, A. Mauve, J.| 
H. Weissenbruch and others. This col-| 
lection was entirely formed for Mr. 
Laird by Messrs. Arthur Tooth & Sons 
of London, New York and Paris, and 
has been bequeathed by him to the 
National Gallery of Scotland. The col- 
lection will be on exhibition there dur- 
ng the coming Spring. As many Amer- 
ican visitors go to Scotland, it might 
interest them to know that they may 
see there some of the choicest examples 
f the Masters named above and which 
will be quite new to them. 





try is a rare piece of faience, “Saint 
Porchaire’” Cover, illustrated on this 
page. There are only 20 known pieces 
of “Saint Porchaire,” and most of them 
are and have been for years in the pri- 
vate collections of the members of the 
Rothschild family. 

This cover, which has come into the 
possession of Mr. E. M. Hodgkins, 630 
Fifth Ave., and which is brought to the 
attention of the readers of this journal, 
was formerly in the collection of M. 
Eugene Delessert. It is reproduced in 
‘Le Receuil des tentes des pieces connues 
jusqu’a ce jour, de la Faience Frangaise, 


dit Faience Henri Il. St. Diane de Poit- 
iers,” designed by De Lange, Paris, 
1861. 

CHICAGO. 


\n exhibition of Wedgewood from the 
celebrated collections of Lord ‘Tweed 
mouth, Sir Richard Tangye, Arthur 
Sanderson, Dr. Shadford-Walker and 
raxton-Hicks is now on at the Rein- | 


n 
played in the print rooms of Mr. Albert | 


Roullier to continue through Dec. 21.}| 


Simon’s hundred prints of Paris, 
Prague, London and Venice and travel 
pictures by the way show the etcher’s 
needle in a master hand. 
joyous as a fiower garden, and Simon 
has the secret of using color. 

The museums of the Luxembourg, 
the Petit Palais, the South Kensington, 
Bibliotheque Imperial, Budapest Mu- 
seum and Galarie Moderne in Prague 
own sets of his prints. An exhibition 
of etchings by Dotiald Shaw McLaugh- 
lan will soon open at these galleries. 


BOSTON. 


Two cases of beautiful, early, Norean | 


pottery, were recently placed on exhibi- 
dion in the long corridor of the Japanese 
department of the boston Museum. 
This collection was made for the mu- 
seum by Langdon Warner, 
curator of the department, 
returned from Japan and 
few this kind 


assistant 
recently 
Korea. <A 
have 


pieces of been 


shown before in the Morse, Macomber | 


Ross collections at the Mu- 


and 





SAINT 


llodgkins Gallery 


PORCH 
At BE. M. 


hardt galleries. The portrait medal- 
lions, the antiques made from Tassie’s 
sulphurs and the designs of Flaxman, 
Pacetti, Hackwood and Webber have 
a representation in fine examples. 

No such cameo portraits have been 
elsewhere, nor can one describe 
the vases, the articles for use and for 
table decoration, all of which are pic- 
tured in the handsome catalogues of 
discriminating collectors and are fault- 
less in their way. 

The American Art News hears, on 
good authority, that this important col- 
lection will remain in America and will 
shortly find a new home in a Western 
Museum. 

The Friends of American Art have 
purchased “The Towering Trees,” by 
Daniel Garber, for their permanent col- 
lection. The big sunny landscape by 
William Wendt and various paintings 
by Breckenridge, Sparhawk-Jones, But- 
ler and Hailmann and sculpture by 
Bessie Potter Vonnoh, Charles Grafly 
and Edward Berge have been sold from 
the annual exhibition of American 
paintings at the Art Institute. 

The first exhibition of the original 
drawings of Aubrey Beardsley in the 
printrooms at the Art Institute is the 
sensation of the winter shows in those 
galleries. It is a loan collection of 
some of his best decorative figures, por- 
traits, grotesques and illustrations and) 
was described in the American Art News | 
when recently shown in New York. 

Original etchings in color and in 
black and white by T. F. Simon are dis- 


seen 


ATRE 


COVER. 


seum, but nothing 
representative as these ex- 
amples. This Korean pottery is very 
diffcult to obtain as it is much prized 
by Japanese collectors, and immedi- 
ately bought up by the Japanese deal- 
from the Koreans. Mr. Warner 
obtained most of this collection in 
Japan, but a few choice pieces he 
bought himself in the interior of Korea. 

The Boston Art Club opened its 
second exhibition of the season by art- 
ist members on Saturday last to con- 
tinue through Dec. 30. 

For this exhibition no jury sits, and 
in accordance with the custom of the 
club the artist members are permitted 
to exhibit two pictures each. W. H. 
Downs writes: ‘No doubt some paint- 
ings get into such an exhibition which 
would be eliminated by a jury, but on 
the other hand, it is not safe to assume 
that the average jury will accept all the 
interesting things offered, and it is an 
incontrovertible and historic fact that 
most juries do accept a mass of per- 


choice 


ers 


fectly uninteresting and mediocre 
works. The juryless exhibition there- 


In all 


fore have certain advantages. 


exhibitions the visitor has to excercise | 


his right to ignore a large part of the 
collection, in order to give his attention 
to the comparatively few works that 
interest 
perience, one does not find the negli- 
gible part of the present exhibition 
much larger than in many general ex- 


/hibitions which have passed under the 


eyes of juries.” 


They are as| 


SO complete or so} 


him: and as a matter of ex-| 


PARIS LETTER. 


Paris, Dec. 6, 1911. 

There has just been installed at an 
angle of the Boulevard Richard-Lenoir 
and of the faubourg, a fine statue per- 
sonifying the Paris Grisette. The work 
| was lately modelled by the sculptor, 
Jean Descomps. 

The Society “Amis de Balzac’ recent- 
ly dedicated a medallion offered by Mme. 
Jeanne Hasse-Brognet, which has been 
placed on the house where Balzac lived, 
47 Rue Raynouard, at Passy. This me- 
dallion, in white marble, which was 
shown at the Salon this year, is accom- 
panied by a plate with the inscription: 
“Honore de Balzac, 1799-1850.” 

M. Williamson, the American anti- 
quaire, whose shop, rue Petits- 
Champs, is an old last century hotel, has 
a unique curio—the traveling clock of 
Louis XIV. M. Williamson guarantees 
its authenticity from reliable documents 
to prove it. The clock in reality is noth- 
ing more than one of the large watches 
called “‘cignons” in use in those days; it 
is hooked into a sort of watchcase, 
shaped like a miniature hanging clock 
of wood carved in bas-reliefs, showing 
| decorative ornaments, war emblems and 
partially gilded foliage in which figure 
| the king’s initials. This little case 
{measures only thirty centimetres in 
) height. 
| At Mme. Doucets, Place Beauveau, 
there is a remarkable set of salon fur- 
niture in carved wood painted white, 
j}epoch Louis XVI., covered with the 


des 


original cherry-colored brocade. The 
set comprises two sofas, two arm 
chairs, six chairs and a screen. It is a 


rare collection. 

In the same room 

ivery interesting and curious piece—a 
sacristy cupboard in wood about two 
/metres high by a metre and a half wide, 
| with two doors, originally of a reddish 
color, whose panels are covered with a 
Ie e-Vlee arnament af iran wrarlkl in the 
‘form of foliage and flowered branches 
|of the most beautiful type, each motif 
different, the whole surrounded by a 
'frame and in the epoch and style of the 
‘celebrated iron doors of Notre Dame. 
|The iron shows traces of gilding. 
The illustrious landscapist, Harpignies, 
ihas just been the object of a touching 
/manifestation on the part of his com- 
|patriots of the north. The Society of 
'Sciences of Lille at a recent meeting 
unanimously awarded to the old master 
the Delphin Petit prize of 1,500 francs, 
in recognition of his high artistic prob- 
ity and for the reputation he has 
brought to the region by his work. 


there is another 





OBITUARY. 


(Continued from page 4.) 


sociation of Painters, Sculptors, Archi- 
tects and Engravers. Among his best 
known works are “Le Lever de 
TC Juvrier,” ‘“Les Polonas,” “Corinthe,” 
\“L’Echo” and “Anxiete.’ 





Thomas Ball. 


Thomas Ball, the sculptor, died at his 
home, Montclair, N. J., last Monday, 
aged ninety-two. He had resided many 
years in Florence, Italy, where he studied, 
but returned in 1898 to this country and 
has since lived in Montclair. 





Paul Vayson. 

Paul Vayson, died in Paris Dec. 4, 
aged 69 years. He was a member of the 
French Artist’s Society and the jury of 
| painters. 


Thomas Knorr. 
Thomas Knorr a prominent art col- 
lector, died in Munich Dec. 6. The pic- 
itures and sculptures in his gallery are 
valued at several millions. 
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Moulton & Ricketts 


NEW GALLERIES 
12 WEST 45th STREET, NEW YORK 





Foreign & American Paintings 
Modern Etchings & Mezzotints in Color 











KENNEDY & CO. 


(Successors to H. WUNDERLICH & CO.) 
ON EXHIBITION 


Old English Engravings 


PRINTED IN COLORS 


ETCHINGS 
by Whistler, Haden, Cameron, Fitton, 
Haig, and by the Old Masters, 
Rembrandt, Durer, and others 
613 FIFTH AVE. NEW YORK 
(49th and 50th Streets) 








Katz Galleries 
103 West 74th Street, New York 


AMERICAN PAINTINGS 
Engravings, Etchings & Framing 
Special Agents for Rookwood Pottery 

















| 
THE LOUIS XIV | 


Objets d'Art ® Miniatures © Portraits 
Chinese Porcelains © Draperies 
Cheice Antique Jewelry 
Cc. V. MILLER 257 Fifth Avenue 
NEW YORK 


| 








Dolland Galleries 


MODERN PAINTINGS 
500 fifth Avenue, New York 


N. W. Corner 42d St. 





Powell Art Gallery 
—— FOURTH ANNUAL 


Thumb Box Exhibition 


Over 100 Artists represented) 
by more than 600 Sketches 


FROM NOVEMBER 29th TO DECEMBER 30th 
Open Sundays (Dec. 3, 10, 17) 3 to 6 P.M. 


983 Sixth Ave., "wirnaten’ N.Y. 

















OLD TAPESTRIES CHINA 
STAIMIED GLASS: FUMNITVRE 


MARTIN VAN STRAATENS C2 
25450, LITTLE BRITAIN, LONDON,E.C. 








THE PERSIAN ART GALLERIES, 


Lustred Pottery, Glasses, Bronzes, 
Miniatures, MSS., Textiles, etc. 


The result of recent exploration and excavations in Persia, 


may be seen at 
128 New Bond Street, London W. 











R. GUTEKUNST 


Original Engravings and Etchings by 


Direr, Beham, Rembrandt, Ostade, Van Dyck 
Meryon, Millet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bons, ete. 


10 Grafton St. Bonast. London, W. | 


Dr. Jacob Hirsch 











Munich, | Paris 
Germany %64 Rue - 
Arcisstrasse 17 (pj, Vee 


Telephone 6834 Telephone 326-46 
Cable Adr., Stater | Cable Adr., Stater 


| Arts, two of the famous “Achilles” se 





NUMISMATICS, 
GREEK ANDSROMAN | 
ANTIQUITIES,' 


High-Class Works of MEDIAEVAL 
AND RENAISSANCE ART 








AROUND THE GALLERIES. 


Mr. k. M. Hodgkins is expected to} 
sail today from London for a short visit 
to New York. Mr. Hodgkins is bring-| 
ing with him several rare and choice} 
porcelains and other works of art. A 
recent importation by this house is an 
important Raeburn, a portrait of “John| 
Harvey of Castle Semple.” The canvas | 
is a full-length, well-preserved, and is| 
mentioned in Armstrong’s work on Rae- 
burn. It is now on exhibition at the 
Hodgkins Galleries, 630 lifth Ave. 


A recent arrival is Mr. Jac Hecht of 
Hamburg. Mr. Hecht is showing in the 
White and Gold Room of the Waldorf- 
\storia several paintings—including two 
examples of Israels, one a self portrait; 
> Courbets, an early Ziem, a Jules Du 
pre, a N, Maes and others. He is also 
showing among other art works a table 
and screen curiously wrought in green 
jade, choice miniatures and a large Go 


ibelin tapestry depicting a “Roman Tri 


umph” and signed by Urban Leyniers. 

The Reinhardt Galleries, 565 lifth 
\ve., announce an exhibition of portraits 
by Albert Sterner to open early in Janu- 
ary. After its close here, the Sterner 
exhibition will go to the Reinhardt Gal 
leries in Chicago. 

\ well-known Boston collector has 
recently purchased from P. W. French 
& Co., 142 Madison Ave., for presenta 
tion to the Boston Museum of line 


ries of Flemish tapestries. 

special interest attaches to these 
tapestries as it has been discovered | 
that they are two of the missing} 
Achilles group, woven from designs by| 
Rubens in the seventeenth century. — | 
represent ‘Achil- | 
les’ Anger against Agamemnon,” and | 
“Thetes Presenting Achilles in the 
Temple.” The latter is stypposedty the | 





These tapestries 


first of the ten subjects and measures 
13 feet 7 inches in height by 15 feet 4 
inches in length. 

Five Renaissance 16th century panels 
have also recently been sold by the 
house to a well-known New Yorker, 
and large consignments of tapestries | 
are expected from Europe next week, 
to add to the stock of this firm, which | 
already has the largest collection of | 
tapestries in this country, | 

| 

\t the Moulton and Ricketts Galleries, 
No. 12 West 45 St., there are now on ex- 
hibition, in addition to the oils by Charles 
P. Gruppe noticed last week, and which | 
will remain on view through today, a 


number of silk fans painted by A. Dun-!Amireena Art Galleries last Monday, and 


can Carse, an English artist. The work- 
manship of these fans evinces a delicate 
and humorous fancy, at times blending 
into one of quaint humor. They are also 
deliciously delicate in color. 


A consignment of choice Hispano- 
Moresque and Italian potteries, Italian 
Renaissance velvets, embroideries and 
heocades, and a case of Persian pot- 
tery and Egyptian antiques, have re- 
cently been received by the Kelekian Gal- 
leries, No. 275 Fifth Ave. 


The exhibition of Spanish iron work, 
dating from the 10th to the 17th century, 
forming the collection of Don Nicolas 
Duque, still continues at the Charles Gal- 
leries, 718 Fiith Avenue. This remark- 
able collection which took about twenty- 
five years to assemble, was loaned to the 
Royal Archzlogical Museum of Madrid 
by Don Nicolas Duque for thirty vears 


13 


|}constitutes a record, no sales of jewels ever 





and sold by the executors of his estate 
at his death. 





FOREIGN SALES. 


Haro Collection Sale. 

The Henri Haro collection of primitives 
was sold Dec. 12 and 13 at the Hotel Drouot. 
Haro’s father and grandfather were “ex- | 
pert” collectors and they assembled some 


|} remarkable works. The tirst day’s sales to- 


talled $55,750 

\n allegorical picture by Cranach brought 
$1,020. “Adam and Eve,” by the same paint- 
er, $1,400 \ picture of the Cologne school 
representing the Virgin and the Infant 
Jesus, St. Catherine and St. Mary Magdalen, 
brought $1,000. St. Francis, by “Greco,” 
sold for $240. Philippe the Good, Due de 
Burgundy of the French school, 1470, sold 
for $2,720. A portrait of a young woman, 
also of the early French school, brought 
$1,400. The Virgin surrounded by four an 
vels, of the school of Navarre, 1480, brought 
$1,560. Of the Italian school a small bust 
by Bellini brought $9,600. A small picture of 
the Tuscan school of the fifteenth century 
brought $1,200, and a Virgin and Infant | 
Jesus, by Ghirlandajo, fetched $1,200. 

\ XV. century Dutch painting, “En- | 
tombment,” brought $2,800, a  Mabuse 
$1,600, a Madonna, by. Martin Drolling, | 
$1,640, and a Greuze $1,500 \ Portrait of 
Marie Antinette, by Vigee-Lebrun, brought 
$4,329, a Van de Velde marine $2,500, and 
a “Dance of the Roses,” by Carolus Duran, 
$480, a typical Chaplain, $3,400, a Dela 
croix $250, a landscape by the same $120, 
and two other landscapes $184 and $90. 

Paul Lemoyne’s portrait by Ingres sold 
for $000, and a portrait of the astronomer, 
Bernier, by the same, $210. Thaulaw’s 
“Banks of Seine, Paris,” and _ Sisley’s 
“L’Allee,” $140 and $200. “The Artist’s 
Studie,” by Horace Vernet, with portraits 
of well known French painters, brought 
$2,500. A late Ziem, “L’Abreuvoir,” brought 
$820, and another Ziem, “View of Stam 
boul,” S800. 





Jewel Sale Concluded. 

\t the continuation of the sale of Abdul 
llamid’s jewels at the Hotel Drouot last 
Thursday fifty-seven lots brought $47,213 
\ collar of rose diamonds, in the centre of 
which was one large diamond, sold for $3, 


329. A brooch formed of one large diamond | 
surrounded by rose diamonds sold for $6,800 
\ similar brooch sold for $6,301, \ large 
diamond ring brought $2,120. 
\t Iriday’s sale fifty-five lots brought 
$13,608. A French made watch went for | 
$910 and another for $885, 
(On Saturday tifty-six lots brought $104, 


150). The diamonds brought the largest 
prices. One weighing 41.4 carats sold for | 
$2,032. Another of 53.81 carats brought $3,- | 


S10 \ 44.58 carat stone went for $3,012 and | 
la stone weighing 34.78 carats brought $2,940. | 


\bdul Hamid’s jewels was brought to a 
close, the general total being $1,396,180. 
This includes the product of the sale at the 
Galerie Georges Petit, which amounted to 
$989 495, 

lhe sale of the deposed Sultan’s jewels 


\t the Hotel Drouot Monday the sale Vi 
| 
| 


having produced such a vast amount. In 
big French sales that of the Sultan’s jewels 
takes third place. The Lelong art collec- 
tion fetched $1,900,000 and the Spitzer col- 
lection fetched $1,800,000, 





Schaus Engraving Sale. 
The sale of the large stock of black and 
whites and lithographs by and for the es- 
tate of Llermann Schaus which began at the 


closed Thursday evening, was a remarkable 
and significant one, in that the surprisingly 
low prices obtained, and which made the 
auction almost a slaughter, for quantities of, 
in their day, famous or popular subjects, 
proved the change of fashion in art. 

The collection of 194 etchings and en- 
gravings by and after Meissonier, which 
were to have been sold as a lot Wednesday 
afternoon, went separately by request, Max 
Williams paying the highest price, $300, 
for “La Campagne de France, 1814,” after 
Meissonier, by Jules Jacquet, a remarque 
proof on vellum, signed by painter and en- 
graver. Another by the same engraver, 
“Friedland, 1807,” with the two signatures, 
went to Mrs. F. Thompson for $210. “Irna, 
1806,” signed by Jacquet, and with the re- 
marque by Detaille, went to Tooth & Sons 
for $160. 


\t a sale of the Nightingale porcelains at 
Christie’s, London, last Friday, a Bristol tea 
cup and saucer painted with figures emble- 
matic of liberty and plenty sold for $850, 


P.& D. Colnaghi & Obach 


Publishers by Appointment 
to His Majesty 








Experts and Dealers in Paintings, 
Drawings and Engravings by 
Old and Modern Masters :: :: 








13 and 14 PALL MALL EAST 
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168 NEW BOND STREET 
LONDON 


Established 1760 








DOWDESWELL 
FINE OLD PICTURES 


160 NEW BOND STREET, LONDON 

















EXPERT OPINIONS UPON 
WORKS OF ART 


ANY readers of the AMerican Art News 

M will from time to time come into pos- 

session of Pictures or Objects of Art 
which may be of considerable value. 

The Expert Department of the BurtincTon 
MaGaztne has a special system of meeting 
such cases. On payment of a Preliminary Fee 
of Five Shillings (even this is remitted in the 
case of Annual Subscribers to the Magazine) 
the enquirer will be authoritatively informed 
whether the work of art submitted is of any 
considerable value. Should it prove valuable, 
a special opinion and guarantee from well- 
known experts can be subsequently arranged. 
Should it be valueless, no further expense 
whatever is incurred. 

Full particulars sent on application. 


EXPERT DEPARTMENT 


The Burlington Magazine, Ltd. 
17, Old Burlington Street, London. W. 

THe Burtincton MaGazine does not under 
any circumstances act as agent for the sale or 
purchase of works of art, and guarantees that 
any opinion given will be given without regard 























| to personal or commercial motives. 
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215 WEST 57TH STREET 








| Winter Exhibition 

















Admission 
Open Day and Evening 50 Cents 


NATIONAL ACADEMY OF DESIGN 














The restoration of a painting by 
Bouguereau owned by one of the best 
known of New York collectors has been! 
entrusted to Prof. M. J. Rougeron, the | 


iwell known artist of New York.—Adv't. | 


| THE 
| Print-Co.LLector’s 
| QUARTERLY 


| EDITED BY FITZROY CARRINGTON 








| TOR’S QUARTERLY contains the following illus” 
trated articles ; 
ROBERT NANTEUIL (1630-1678) 
By LOUIS R. METCALFE 
ALLART VAN EVERDINGEN (1621-1675) 
By CHARLES H. CAFFIN 
THE AWAKENING OF THE YOUNG PRINT- 
COLLECTOR TO A SENSE OF BEAUTY 
By FRANCIS BULLARD 
MERYON AND BAUDELAIRE 
By WILLIAM ASPENWALL BRADLEY 
ANDERS ZORN; PAINTER-ETC HER 


By J. NILSEN LAURVIK 


THE PRINT-COLLECTOR’S 
QUARTERLY 


is published in February, April, October and 
December of each year. It measures 7 x 4% 
inches. is copiously illustrated, bound in Gray 
paper covers, and is printed at The De Vinne 
Press, New York. 


The Price of THE PRINT-COLLECTOR’S 
QUARTERLY is ONE DOLLAR a Year. 


| The December Number of THE PRINT-COLLEC- 


| 





FREDERICK KEPPEL & CoO. 
Publishers 
4 EAST 39th STREET, - NEW YORK 
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BOOK REVIEWS. 


A LIFE OF HOUDON. 


\ work of the greatest interest to collec- 


lovers and 


tors, art dealers in sculpture, 
published this week, is “Memoirs of the 
Life and Works of Jean Antoine Hou 
don, the greatest of French Sculptors,” by 


Hart and Edward Biddle 
and exhaustive history of the 


Charles Henry 
his careful 


extraordinary career of the author of the 
superb Diana in the Louvre and the won 
derful seated Voltaire in the Theatre Fran 
cais, and who is especially honored by 


\mericans vor his famous statue of Wash- 
ington in the Capitol at Richmond, Va., ana 
his sculptured busts of Franklin, Jefferson, 
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LONDON—PARIS—NEW YORK 
P. W. FRENCH & Co. 
142 MADISON AVE., NEW YORK 
RARE ANTIQUE 
Tapestries, Furniture 
a Embroideries and Laces 
ALSO OTHER ART OBJECTS FOR 
MUSEUMS AND COLLECTORS 
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Kouchakji Freres 


1 E. 40 St., New York City 
3 Rue Taitbout, Paris 


Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 





Paul Jones, Lafayette, Robert Fulton and 
Joel Barlow, most of them executed during 
his visit herein the late days of the 18th 
century, is a Roya! square octavo, buckram 
of some 350 pages, with 30 photogravure 
plates printed by the De Vinne Press in 
| large type on handmade paper. 

The volume will be sold at $20 net and 


each of the 280 copies will be numbered and 





child 


This handsomely 
illustrated quarto, 
have 

| lustrating 
“Delaware 


New York. 


printed and 
of which only 250 copies 
been published, with a frontispiece 1] 
the artist’s famous’ landscape 
Valley,” and another 


She rman, 


signed by the authors. Subscriptions will 
| be received at the office of the American 
| Irt News. 

|GEORGE INNESS. By Edward Dainger- 
| field, privately printed by Frederic Fair 
| 

| 


beautifully 


;the equally famous landscape “Sunset,” in Sn eee 7 
the collection of Mr. M. ( 1). Borden, are 7 Hk \R | ()}: | Hk VIENN \ Gy \LLER- | 
in color, and ten others are half-tone repro- | IE >. By David t. | be Octavo, 
ductions of other landscapes, is rather an L. C. Page & Co., Boston, $2.00 net. 
Saag than Prager it -guas® a aotte a In this handsomely printed and well illus- 
nistory of Innesss lite work, Mr, Vainger- | trated work, Mr. Preyer describes in the 
field, a younger American landscape painter, | same intelligent, if somewhat rambling style 
handles his subject sympathetically. He | and manner, as he has previously described 
tells little that is new regarding the Amer-|*“The Art of the Netherland Galleries,” and 
ican master, but blends the details of a| of the “Metropolitan Museum,” the pictures 
somewhat discursive review of incidents in| and other art works in the Imperial Mu- 
the artist’s career agreeably, so that the|seym, the Imperial Academy of Fine Arts, 
work makes pleasant reading. the noted private collections of the Prince 
He seems to have understood the temper- | yon Liechtenstein, and Counts Czernin, von 
ament of the original painter, and sums up| }{arach, and Schonborn-Buchheim, and the 
his own estimate of the man in the follow-| modern paintings in the Lower Belve- 
ing too long, involved, and puzzling sen-| dere, of Vienna. The Austrian capital has 
tence: “If it be said of Inness, that he was|heen said to surpass all cities of Ger- 
not a great painter in the sense of being @| many in the importance of its art collec- 
fine technician, that he could not handle a} tions, which may, in Europe, be compared 
pigment with the charm which makes the| only with those of London, Rome, Paris 
performance of some men a delight, and/and St. Petersburg. The average art lover, 
leaves the student ba ot ee = a | who has travelled, recalls the art of Vienna 
virility, virtuosity—what you will-—ot the! chiefly by the fifty great Rubens in the 
brush work, it may be admitted, with no|[mperial Museum, and in fact the great 
hurt to the master’s repute, though even} Fjemish master may be studied more com- 
that gr ee Pogy neh debatable on the} prehensively in the Austrian capital than 
ground that he used his paint in a way | anywhere in the world. The wealth of the 
: D4 - re” . . . . . . “pe . 
hitherto unknown, and that his processes} Vjenna Galleries in paintings is astonish- 


tended rather to disguise than + expose the 
method; further, attention may be called to | 


certain of the earlier things where the 
youthful mind, the eager muscles, and the 


sure grasp caused him to paint with a very 
ereat love of the use of materials, and they 
are very perfect works for students to study, 
since they are painted without trick or for- 
mula, and exhibit a mastery of material 
which few have equalled.” 





Guaranteed Genuine 
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7 ET _ ly bound, beautifully printed, copiously and 

5 ee AVE. NEW YORK well illustrated sas Ah i Ba. with pre- 
es | ceding volume in “The Art Galleries of 
sigieniaiesinaieseiet “ America,” series, “The Art of the Metro- 
politan Museum of New York,” by David C. | 

} ro Preyer, and “The Boston Museum of Fine 

RES \rts,” by Julia De W. Addison, tells enter- 

w . i tainingly the history of the oldest art insti- 

ct a tution in America, and describes its collec- 

rt om tions and eg tre bt agg Necses 

: — aW | Museum, the ilstach Gallery, Indepen- 

oy Antique Works of Art, Curiosities, $y [dence Hall and the Historical Society of 

j F ; | Pennsylvania. 

+ Tapectsies China, Decorative a It will be a surprise, even to some of | 

+ Furniture - f+ f+ ”~ those best versed in the development of art | 

oe in the United States, and even to some Phil- 

i adelphia art lovers themselves, to learn 

* ~ through Miss Henderson’s research and 

of study, of the existence of many early Amer- 

A R | § “4 ican works still in the city, and to realize | 
*% lat the same time how much the country is | 
ot , indebted to Philadelphia’s fostering of the | 

4 e arts. To Charles Willson By ya ir] 
Penna. Academy owes its birth, and to his 

y 4 362 Rue St. Honore t* Jor iapene interest and rig pa 
<< Pit =€ Dit Die Di =. on early and vigorous growth. 1e Institu- 

ES SS ES OS US AS AS AS AS BS AS AS Oy ition was founded twenty years before the 

J 


| THE PENNSYLVANIA ACADEMY OF 

THE FINE ARTS. : sy ——e Pods 

‘nderson. Octavo. ey zr UO., 

FRANK PARTRIDGE — Cloth, "$3.00: ‘ee lg pe Mico, 


$7.00. 
Miss Henderson, a pupil of the Pennsyl- 
vania Academy schools and a well-known 
art critic of Philadelphia, in this handsome- 





illustrating | 





\cademy of Design in New York, or in 1806, 
and held the first of its annual exhibitions in 


IS11, at which period the Classic sculpture 
casts sent over from the Louvre in Paris, 
were allowed to be viewed “on Mondays 
only by ladies exclusively.” Even this def- 
erence to modesty was not successful, and 
after some days it was found expedient to 


withdraw the statues from public view. 


Perhaps the most interesting feature of 
Miss Henderson’s excellent work is the 
history of the connection of the Peales, 
Benjamin West, Washington Allston, Gil- 
bert Stuart, John Copley, Jarvis, Thomas 
Sully and John Naegle and other painters 
with Philadelphia in its early days and the 


description of some of the most noted ex- 
amples of these painters, now owned by the 
\cademy. The story of the early American 
portraits in Independence Hall and the His- 
torical Society room is especially interesting 
and valuable. 

Miss Henderson does not think very high 
iy of the pictures in the Wilstach Gallery, 
and from her resume of this collection, 
well as those of the old masters of the Acad- 
emy, it would appear as if some judicious 
weeding of both collections were in order. 
If memory is dependable in connection with 
the Academy’s old masters, a great howl 
was raised some years ago by the taking to 
New York, by the then director, Mr. Harri- 
son S. Morris, and the selling there, at auc- 
tion, a number of these old masters. If 
those that remained after Mr. Morris’s in- 
|cursion were at all like those sold, Miss 
| Henderson is to be commended for her mod- 
eration. 

The volume 
careful labor 


as 


of 


shows the result of long and 
and much study. 





ing, the Imperial Museum having over 2,600, 
the Imperial Academy, 1,200, the four pri- 
| vate collections—the Liechtenstein, Czernin, 
|'Harach and Schonbrunn, some 1,700, and the 
Lower Belvedere, 100, or about 5,500 paint- 
ings in all, 

As a guide book and a most agreeable and 
useful aid to the study of Viennese art, this 
work is to be warmly commended. 





ART IN FRANCE. 3y Louis Hourticq, 
Inspector of Fine Arts in the City of 
Paris. Octavo. Charles Scribners’ 
Sons, N. Y. $1.50 net. 

This work, the third in a series on the 
general history of Art entitled “Ars Una: 
Species Mille,” whose predecessors have 
|been “The History of Art in Great Britain 


and Ireland,” by Sir Walter Armstrong, and 
“Art of Northern Italy,” by Curado Ricci, 
is most useful, not only to art students, but 
to artists and even the general art lover, 
land with the other volumes of the series, 
already published, as abuve noted, and those 
to be published, will give to every library a 
fairly complete 
the worlds’ art history. The author, who is 
evidently well qualified for his work, has 
treated his subject with discrimination and 
intelligence, has consulted the best authori- 
ties, and gives a well-condensed story of 
'French art from its Roman barbarian and 
Christian origins, through the Monastic or 
|Romdnesque, communal or Gothic, and 
feudal periods, sketching lightly the transi- 
tion from the Gothic style to classical art, 
the evolution of classical art, and the 
the Louis periods, to the new classicism and 
the Romanticism and naturalism of the pres- 
ent. 

The text is copiously, appropriately and 
charmingly illustrated by hundreds of small 
half-tones of pictures, sculptures, art ob- | 
jects and buildings, and several full-page 
colored illustrations, reproducing some of 
the most famous pictures in France. 
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